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VYALA, : INTRODUCTION

Vyala is a composite animal; a combination of the facial parts of
a number of beasts. They are creatures of fancy regarded as
powerful presences of nature, composite marks symbolising the very
existeﬁce in varying individual animals and self preserving the
powers of the natura! world in the so created creaturs of

imagination.

As an adjective vyala means wicked or
vicious in the sense they may be . seen as
forms that ultimately ward off the evil eye
from the auspicious buildings. The interest
in them is more than their symbolic or
functional meaning. They stand out as
finely realized forms complete in
Athemselves.

The nature of fantasy in vyalas is they

are playful and inventive shown in their

appearances and motifs.



Vyala is also the name of the animal shape
‘made by art'.

{(Krttima-gr
raf:- Samar

a.,
ganasttradhara)
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an
It is known as Virala in Orissa or vvala
particularly in South India. The protean
animal made by art, always has the body of
a2 lion and its more prominent versions,
also its face. It is a sgmbaiic shape and

corresponds within the manifestations, to

the face of the glory, the mask of Asura.

The vyala could mean a tiger, isopard, a
panther, a demon, 2 kind of a bird or
animal which is stronger than than the
lion of +the natural world, could be

having more than four legs and of which

there is no likensess on sarth,



AIM AND OBJECTIVE

The aim is to communicate to a larger mass of pesoples  ths
terminology of & vyala seen in the Indian mediesval temples by
making a ©precise information booklet on the wide range of the
origin and distribution of ‘the concept of vyalas in Indian art'.
It shall be pleasing and informative tc have a booklet with visuals

showing the Great Being, Vyala of Indian Art.

This book shows eleven different kinds of vyalas:
————— identified by the facial features,
>

————— combined and composed in complex

forms in their poss

m

————— condensesd with different animal

forms.

The material of vyala in Indian art is extensive and worth an

slaborate study. This book initiates a thought on the subjisct of

2
wi

valas to give a full justification to this unnoticed sculpture of

Indian art.
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SCODPE OF THE PROJECT

In the process of making this book it
shall enables me to have an experience of
book design, layout,organising of text

contextual to the visuals and also

octherwiss.



The data was collected from Dooks  on
Indian temple architecture. sculpture.

Vvalas etc...
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~~~~~ Explaining what vy
~~~~~ Tracing its origin.
————-Location,

_____ Visual identification.

- - >
————— Classifving chart.

~~~~~ Identifving different tvpes.

In the process of explaining about vvalas

be
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my scops shal o explain morphing and

metamorohosi thsreby tell what it
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symbolically means.
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ORIGIN

The wvyalas belonged to the distant past and the nature of its
existence as a vyala is based on the deformity of the normal human
beings and animal forms. The indigenous composite animal from
diverse sources was presumed to be the dragon, given many tities --
the wise, the terrible, the overseer, the lord of the World.

0f +the remarkable heritage of the of composite animals, the vyala

makes the greatest impression when seen on medieval temples.

The c¢creatures of fancy are visualized to
be of two types: Bdth originated in the
vedic age.

The divine compo%ers: Gandharvas,
Vidyadharas are partly Indian and partly
Greek.

The heavenly damsels: apsaras,
surasundaris, deviﬁganas are creations of
Indian orgin, with parallels relating to

mermaids, nymphs.
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fascination of strange mythical
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alg held by the Indian artists shows

connections from sarly times.
makars, the mount of +the goddess
a occupies the ends of elaborats
zes or sits curied up onm lintols with
open jaws, powerful tonguss and iy
ez, long fendril! like antennas in
ais and tions coming out of its
rful nostrils, The whole form is
acted and slongated depending upon the
e available and are treated with
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mystary inexplicably about

figure, often one cannct make out if
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igures and obiscts that sxtend from it
emerging from its mouth or are being
lowed. It constitutes the left part of
bottom lintol of a gate which evidently

2d an aspidal tsmpls.
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THE MAKARA GARGOYLE

The makara

serving as aspout

gnding is

made up of an uppsr and lower half joined

horizontally. From iis open mouth springs

a pot-bellied male carved bilaterally with

the physiognomy

of Bhairava or

Hayvagriva as he hangs on to one

the fantastic creature and

chignonsd head against his
part of the pisce is rough
>

Its front part is greatls

appear on head, chesks
fioral scrolliwork and othe
sulging sye is ré?eatec se
more decoratsd than befors
patisrns zround the =2ars 3
zssume the characier of f]
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LOCATION OF VYALAS

They were located in the coping stones of the stupas. In the west
they were found inthe basement of some of the Karnataka temples of
the Hoysala period. During the pallava period they were located in
the adisthana (basement) of temples. In the early times of the
Chola period the wvyalas occupied positions of padastambas
(extension wall pilasters). During the Vijaynagara dynasty the
vyalas recieved maximum importance when they occupied the sur-
capitals and the bracket struts of the pillars. In Eastern India,
in Kalinga style, the vyalas were seen in the recessed piers of

the temples.

Vyalas are located not only at the bottom on the vedika
(balustrated dado of the mandapas) but also on the vedi of the
shikhara, where they support the amalaka. They are alsocarved below
the section of the shikhara where the lion springs on a corbel from

its body.

The wvyalbpada pillars retain the vividness and vigour of pillars

from the earlier temples.



»

Occupying in the walls, the vyalas throw into relief the alluring
beauty of the Surasundaris, beautiful women of the gods, who adorn
countless temples; drawing attention to themselves. The manner in
which the two co-exists, those beauties and these beasts; between

them they make a strange kind of harmony.

Conceived as part of the grand plan of a temple, it soars upwands,
the wvyalas shown as rampant leonines, more tigers than 1lions,
accentuates the strength of the structure and its ersctness. They

are energetic and angry.

The decorative iconographs of medieval “temples are rich,
imaginative and varied, the figural motifs are pleasing, meaningful
and exclusive. The vyalas signify the 'Grotesque in Indian Art®

more appropriately described as absurd, strange and incongrous.

These creatures dwarf the men who are shown either opposing them or
riding them. The composite creatures of imaginaficn represent the
force of nature like the mighty attacking spring of the tiger,
respected and feared by all does not need any supernatural

symbolism. The reason is its size is exaggeratedto convey the

10



gigantic power of the natural world which is clear by the size of
the man who sees himself small and alone before it. Moreover it is
his increasing multiplying natural environment combined with the

uncontrolled wild passions and appetites rampant in every man.

As regards the architectural temple symbolism warrior of spirit
fights the wvyala with the Sword of knowiedge}and the shield of
dispassion at close pace on the platform, before the entrance is
depicted triumphantly riding the creature of his own nature. They
represent figures of strength and formed part of the decorative
features of entrance doorways or sculptured brackets to support the

roof.

"



VISUAL IDENTIFICATION

Vyalas stood facing egach other as an
entrance or doorway. The human figures

are represented as a full faee in contrast
to the animal forms which are in profile.
The motifs of a composite animal appear
endowed with an inner strength that théy
‘can let loose at a momént‘s notice. The
heroic poses of human figures are schoed in
the stance of the é;aatures'of fancy. They
together represent figures of strength. On
the walls of the temple and the pillars of
the halls the man rides the composite
animal. The noble creature ;; the soc-called
supernatural animal embodiss at the sams
time the lordly power in gensral.

i.e. The man who rides it copes with it,

particularly the Kshatriya, the warrior,

the royal Knight.



ANALYSIS OF A COMFDSITE VYALA

The vyala appearing to bes calm, unruffled, tranguil! now take on a

stature to be powsrful, precautious, depraved, esvil, mischisevous,
betray their valour with a reptile-like swiftness. They can gallop,
swirl, whirl, prance in sharp and most animate forms out of normal
shape with protruding tongus, tusks, short cunning sars, buiging
eyes giving a phantasmagorical creations of human imagination.
Through a gradual transfarmation and integration the vyalas assumed
forms that were more complex and varied be it of any origin. The
supreme majsstic =esit and propslling forcefuylness are of alien
influences. As time passed they cherished possessions amongst the

decorative iconographic treasures of indian tsmples.

12



Theze whim=sical types were clearly from three different types of

éilpashaéiras, each showing sixteen types of vyalas.

No.
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Samaranganasutradhara

Simha
Sardila

Yrika
Svana

Gandaki
Kroda

Mahisha
Gaja

/
Asva
Khara
Harina

Aja

Markata

g;idhraka
Suka
Kukkuta

Aparajitaprichchha

Simha

Stkara

Vrisha
Mahisha
Gaja

4
Azva

Mesha
Nara

Vanara
Mishaksa

Tripalli-sarpa

éuka
Kukkuta
Hamsa
Mayura
Kita

Rupamala
Simhakesari

Vyaghri
Bhalluka
Marjara
Tunga

Varahl

MatangT

ginnari
Sakhamriga

BhogT

/-’ - 2
Sisumarinpi

Sikhi _
Garuda-vajia

g

VirRtik

Lion
Tiger
Tigress
Bear
Wolf

Dog

Cat
Khing
Boar
She-boar
Bull
Buffalo
Elephant
She-elephant
Horse
Donkey
Deer
She-dssr
Ibex

Ram

Man
Cherub
Monkey
Hat
Snake
Tricephalous
Snake
Forpoise
Vul ture
Parakeet
Cock
Gander
Peacock
Eagle
Worm

i



SIMHAVYALA: Lion

When the vyala shares the features of a lion, the simha is more
body than head with powerful curved chest and sinucus thighs it
rears. The simha is an animal of perfervid ingenuity, composed of
rhythm represents the lordly power or Shakti. In the group of the
animal and the man,vthe animal with open mouth, raised paw and
turned back with an angry snarl as if reacting to poke in the ribs
| recieves attention like the celestial
maidens, is about to devour, but its
overpowering presencg protects many
defiant, supplicating, small and part of
the group in the closeness of the contact
of the two figures and the continuity in

the presence of their themes. The rearing

vyala safely carries its rider with another warrior and with the

sword of knowledge drawn, crouches below and seizes the tail of the

creature. This is no ordinary creature, the manner in which all the

parts are brought together from the fine jewelry that adorns its
body. The bells round the neck and the hind portion struck on
silve;y chains tinkle and make a noise as the vyala turns back with

a jerk of its massive head.

15



The Simhavy3la has the head of a lion.
Similarly it is also represented rampant

with other identifications also. Naravyala

iz with the head of 2 man, Gajavyala is
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royval majesty. The highly styvlized mans,

s .
the sharp and commanfing angles of the
svehrows, the emphasis on the wideg opsn

rectangular paws suggest that the form was
ahstracred intentipnally.

When they are not shown in a natural
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vehicles, mounts of Durga, then they take

on curicus and fabulous as

s}

ects~- sprouting
wings combining the features of the tiger

iooking far more sleek and nimble than in
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When this vvala is seen to be placed on
the head of an elephant. From the
storehouse of darkness the lion behaves
frolicsome after having overcome the
darkness, scatters the brilliant pearls.
but being no ordinary creature. rhvthms
itself, the Pearis are collected in strings
and festoons in manv rhvtﬁms, taken from
the storehouse of darkﬁegs theyv now belonag
to the creature. He gathers their strings
e
in the mouth and hoide them. sending them
forth as his own or he wears them as his
necklace and nis 1imbs edged with similiar

pearly chains of curiina fur. hence 1s a

remark of glorv.

17
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VRIKAVYALA:  Wolf

The hungry look of the wolf is guite apparent. In the group

of the animal and the man, the animal with open mouth, raised paw
and turned back with an angry snar! as if reacting to poks ip the

7 o ribs recieves attention like the celestial
maidens, is about to devour, but its
overpowering presence protects man;
defiant, supplicating, small and part of
the group in the closeness of the contact
of the two figures and the continuity in
the presence of their themes. The rearing
vyala safely carries its rider with ancther
warrior and with the sword of knowledge
drawn, crouches below and seizes the tail

of the c¢creature. This is no ordinary

creature, the manner in which all the parts

are brought together from th fine jewelry
that adorns its body. The bells round the neck and the hind portion
struck on silvery chains tinkle and make a noise as the vyala turns

back with a jerk of its massive head.



GANDAKIVYALA:  Rhino

This vyala is swollen with energy. It has a flared nostril and a
raised paw. In the group of the animal and the man, the animal with
open mouth, raised paw and turned back with an angry snarl as if
reacting to poke in the ribs recieves
attention like the celestial maidens, is
about to devour, but its overpowsring
presence protects man; defiant,
supplicating, small and part of the group
in the closeness of %he contact of the two
figures and the continuity in the presence
of their themes. The rearing vyala safely
carries its rider with another warrior and
with the sword of knowledge drawn, crouches
below and seizes the tail of the creature.

This is neo ordinary creature, the manner in

[=n

which all thes parts are brought together

from the fine jewelry that adorns its body.

The bells round the neck and the hind portion struck on silvery

chains tinkle and make a noise as the vyala turns back with a jerk

of 1ts massive head.
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VRISHVYALA:  Bull

This vyala is not easy to identify in actual examples. In the group

of the animal and the man, the animal with open mouth, raised paw

and turned back with an angry snarl as if reacting to poke in the

o+

ribs recieves attention 1i

mw

maidens, is about to devour, but its

overpowering resence rotects man;
b .

b i

warrior and with %t
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that adorns its body. The bells round the neck and the hind porti

defiant, supplicating, small and part of

of the two figures and the continuity

e sword of knowledge

ht together from the fine jewsl

ke the celestial

the group in the closeness of the contact

drawn, crouches below and seizes the tail
no ordinary

reature, the manner in which all the parts

struck on silvery chains tinkle and make a noise as the vvala turns

back with a jerk of its massive head.



GAJAVYALA: Elephant.

The elephant look is not stated in force, though not in total volume
this has been forcefully delineated. In the group of the animal and

the man, the animal! with open mouth, raised paw and turned back

with an angry snarl as if reacting to poke

1

ttention |

o+

ke the

[

in the ribs recisves

W

celestial maidens, is about to devour, but

its overpowering presence protscis man;

e}

defiant, supplicating., small and part of

the group in the closgness of the contact

L]

of the two figures and the continuity in
the presence of their themes. The rearing
vyala safely carries its rider with another
warrior and wiith the sword of knowlesdge
drawn, crouches below and seizes the tail
of the creature. The ornamental manner in
which the mane is treated, those ringlets

and curlicues and clioud-like ormations of

hair, the delight with which the no
h

]

trils are flared up and the
a

angry bulge of the syeballs als: row of uneven fangs
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projecting out.
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MESHAVYALA : Ram

The meshavyala is equally rare to
encounter. In the group of the animal and
the man, the animal with open mouth,

raised paw and turned back with an angry
snarl as if reacting to poke in the ribs
recieves attention like the celestial
maidens, is about to devour, but its
‘overpowering presence érotects man; defiant,
supplicating, small and part of ths group

»

in the closeness of the contact of the two

1 1 o - T - o g b o -
below and seizes the tail of the creature.
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SISUMARAVYALA ; Forpoise

The face is myithical and shows Some
affinity to the marine animals. The
ornamental manner in which the mane is
treated, those ringliets and curlicues and
cloud-like formations of hair, the delight
with which the nostrils are flared up and
the angry bulge of the eyeballs also has a

row of uneven fangs which is all worked

with enormous care and precision.



/ -
SUKAVYALA: Parrakeet

It has a beak shaped mouth and is seen in the lower register of the
Parévanatha temple, Khajuraho. In the group of the animal and the
man, the animal with open mouth, raised paw and turned back with an
angry snarl as if reacting to poke in the ribs recieves attention
like'the_celestiai maidens, is about to devour, but its overpowering
| presence protects many defiant,
supplicating, small and part of the group
in the closeness of the.contact of the two
figures and the continuity in the presence

»

of their themes. The rearing vyala safely

carries its rider with another warrior and

with the sword of knowledge drawn,

crouches below and seizes the tail of the creature. This is no
ordinary creature, the manner in which all the parts are brought
together from the fine jewelry that adorns its body. The bells
round the neck and the hind portion struck on silvgry chains tinkle

and make a noise as the vyala turns back with a jerk of its head.
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THE INDETERMINABLE VYALA

s 1

indeterminable
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The vyala i ac

facial features show characteristics of

Q

Simha and Gaja combined with the most

determining features. They have been shown

b

oo ambiguous and indeterminable forms of
vyalas. The artificial grafting of the
elephants trunk places it in a category
outside the textual forms of known vyglas.
The ornamental manner in which the mane
has been treated intricately, the tier
like formation of hair, the angry bulge of
the eyeballs, the rows of uneven fangs of
elephant and lion teeth placed adjacent to

each other.
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MORPHOLOGY AND METAMORPHOSIS

The gradual transformation and transgression to create a composite
creature is morphing and the change of form or character |is
metamorphosis. Such a trangressed creature can also be understood
and identified because of its visible peculiar features and
characteristics. Buch a creature is also imaginable and belisveable
after seeing the natural wérld in symbolic as well as exaggerated

way to show a vision of the unrealistic world.

These hyper-hybrid beasts shows the subtle and specific likeness of
a particular animal form diagonised by facialrfeatures like +the
fercocity of a tiger, stupidity of a goat, swagger of a cock,
surreptous gait of a snake, all are deftly blendsed with the
morphic built of the vyala of particular form and yet it is found
difficult to distinguish between a horse and a donkey, a wolf and
a dog, a lion and a tiger due to overlapping and coinciding

features and also a high degree of stylization.

Hence the fundamental form is a conjuringup of a number of animal
parts to form a hypostatic beasts, with special emphasis on a

diagnostic facial features of a chosen animal type. These whimsical

types were not arbitary or chiselled wunconciously but these

spirited architectural reliefs formed part of the sculptural scheme.
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SYMBOLOGY

VYALAS: CREATURES OF IMAGINATION

The ¢reatures of imagination have been generated by the very

complexity of nature. They have

besn creaited as Zsa-river dwelling

animals combined with land animals such as tiger with vegetal

Through these invented creatures

growths to produce anamolious bsing

0l

=

the artists sought to combine and

transgress and gradually\transform the individual categories of

nature as they observed and analysed them as composite symbols of

the aguatic and serpentins mix

or the warm-bloodsed and the ocold-

biooded mixed, the four-footed and the earth-rooted.

Looking at the natural world in
and SVeTy form of creaturs

belisveabls. These creatures of

oy
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in ths form of multiple images

combinations of the living world.,

symbolic and realistic tsrms, 20y
bhecames possible, thinkabis and

imagination wers not oculit imagss

r worship but were strange representations of the natural world

and

]

as attempted condensation
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CONCLUSION

There is ) lon

ga

tradition of composite creaturss made up of
innumerable figures that come together and dovetail to form anocther

well-defined figurs.

They are mysterious, illusive, visible one moment and invisi
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next momsnt and beyond the realm of reality. its 2 myithical

ot

creature that beliongs to the realm of imagination.

The so-called curiositiss of nature are reflescted herein. The
intent cleariy is to invoke a sense of wonder and disbelief of the

kind invoked by many impossible creatures.

This booklet on vyalas shall be valuable information record in the
pictorial and text combination for a full understanding of these

complex forms.

it shall be a3 perennial source for works of this rare category of

visual innovation.
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