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Film Titles invoke feelings, they can make you

LAUGH, CRY OR FEAR

SOMETHING
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Film titles by Kamal Shedge



MATTHEW CARTER, Typographer

Just as with performing an old song

there is something you have to like in the original

in order want to revive it. And you can’t depart

from the original too much, or you lose the charm

of the old song that appealed to you in the first place.

So what do you keep and what do you change?
And change in what way?
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SELECTING A FILM
TITLE TO REVIVE
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Section 2

SETTING THE BRIEF
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Design Requirements

AESTHETIC FUNCTIONAL TECHNICAL

An eccentric font that stays

_ It is meant to be a font to be 2 Aankhen 2 Haath
true to the heritage of hand used in small and medium would incorporate open type
lettering while still instilling a format printing (packaging, features to add full support for

sense of modern design billboards,etc.)
aesthetics. It is a mono linear

humanist Devanagari

typetface.

the conjuncts and ligatures.
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DESIGN PROCESS







Prototypical Characters
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Analysing Proportions




Prototypical Characters
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Categorising Prototypes
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Evolution of Letterforms
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Evolution of Letterforms
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Maatras
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Evolution of Maatras

a2t

21 24 Point Bharat

< EWE i O
a0l HLOI

TR : il
HES Pl aséé%ﬂmu C
O

éﬂ)i)ﬁ%[ Uh  JHET  FIoAR I
g3fdogTa AT, Q

Inspiration for Maatra Scheme
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Section 4

IDENTIFYING THE PRIMITIVES




Primitives
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Section 5

IMPLEMENTATION
& TESTING




Stroke Width
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Stroke Width

5x Strokes

7x Strokes

5x Strokes

6x Strokes

Ascender 1083
Descender -542
Cap Height 633
X height 452



Stroke Width

- 8
9

98 pt

T







Section 6

APPLICATIONS




Final Basic Character Set
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CONCLUSION







