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Preface // About the Project

Designing typeface in Indic scripts is a much
more complex and time taking process
compared to Latin. Over the last decade, one
can see a considerable amount of efforts

by Indian type designers in providing
complete, refined, and universal solutions

in Indic scripts. However, considering
widened boundaries of media and increased
audiences, the need to make more and

more Indic fonts seems never-ending.
Digitization of Indic fonts with Unicode

has led to boost their usage on multiple
devices for numerous purposes. A single
font, if optimized, can work efficiently in
both media - print and web due to font
technology advancements.

The modulated feature of Devanagari
letterforms provides elegance to its complex
construction. It is visible in the letterpress
specimens, where these intricate letters were
cast and widely used for publication. A bold
and a light font having such strokes can be
used as good display fonts. At the same time,

the regular weight will work well for body
text purposes. When we look at existing
solutions with multiple weights, such fonts
appear less than display fonts, specially
modulated fonts.

The technology in font encoding is reaching
newer milestones, such as variable features,
SVG fonts, etc., but the same isn't fully
reflected in the Indic type-scenario yet.
There should be more than enough amount
of solutions available to designers for Indic
typographical needs. With an extension

of variable font features, one font can
suffice various needs with optimized file
count and size. Being a native script user
and calligrapher encouraged me to design
this font in multiple weights with variable
features. With further improvements and
additions, this one font can be produced as
a universal solution for every typographical
design need.

Soham Kadwaikar | 196450004 | 2021



Introduction

The script is an essential part of the visual
system of any culture. The Indian script

is known as Lipi, aword derived from the
Sanskrit root Lip, Le., to smear. ‘Devanagari’
is a script of the Indian national language. It
isan ancient Indian script that evolved from
the old Brahmi script. Devanagari is said

to be a script that enables one to write any
language in the world.

The Devanagari script is used for writing
classical Sanskrit and its modern historical
derivative, Hindi. Extensions to the Sanskrit
knowledge are used to write other related
languages of India, such as Marathi, and
Nepal, such as Nepali. In addition, it is

used to write in many different languages,
including Awad hi, Bihari, Braj Bhasha,
Chhattisgarhi, Garhwali, Jaipuri, Konkani,
Marwari, Santhali, etc.
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The name Devanagari comes from the
Sanskrit word Deva meaning God, and
Nagari meaning city; together, they
represent the script of the ‘City of the gods.’
To write this particular script, one needs

to hold the tool at a certain angle with
appropriate pressure and maintaining
specified proportions of letterforms.

Devanagari consists of 16 Swara (vowels) and
36 Vyanjana (consonants) in its traditional
form. The Tamra Patra, Birch bark, wood,
clay tablets, cloth, paper, till the ink and pen,
the writing techniques of Devanagari has
evolved and so its structure.
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Image source: Page 175, Typography of Devanagari,

by Bapurao Naik
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Grid proposed by Bhagwat and Naik,

Image source: Anatomy of Devanagari Typefaces Dalvi, Design Thoughts 2009
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Grid proposed by Gokhale,

Image source: www.type-togethercom, Courtesy of Vaibhav Singh
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Anatomy of the Script

Before sketching out the letterforms, the study of various
proportions within Devanagari letterforms’ structure is
very crucial.

Various approaches have been taken by different type
design experts, of which grid suggested by Gokhale can
be used for considering the vertical proportions. This
approach involves a body paradigm to describe the
portions within the structure. Considering the thickness
of a pen stroke as a base unit, suggested proportions are
a minimum of four strokes for upper and bottom matras
and eight strokes for the main character, i.e,, 16 units of
strokes for the letter’s total height. Similarly, proportions
for Kana height of the whole family are suggested as - 1:12
for extralight, 1:10 for light, 1:9 for regular, 1:8 for medium,
1:8 for semibold, 1:6 for bold, and 1:5 for extrabold.

Even though we are considering these suggestions, they
are not meant to be followed strictly. One can use it in the
initial phase of ideation, and further modifications can be
done in the grid structure.
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Kana Long ikar Short ikar E matra (vowel sign) Al matra O matra Aumatra

Ean e Sam 55 SR T & AT eH I A aft & mmET
UPPER MATRA LINE
HEADLINE
S ' | ' ' ' ' . ' ' ' '
LOWER MEAN LINE
BASELINE
LOWER MATRA LINE
VERTICAL CONJUNCT LINE
Ll Short ukar Long ukar Ri matra Rimatra
e IER e 3R = &Y AT & Sl 77T
Reph Anusvar Chandrabindi Visarga
RLd TR Tglerg ferm

UPPER MATRA LINE

HEADLINE

UPPER MEAN LINE

LOWER MEAN LINE

BASELINE

VERTICAL CONJUNCT LINE

DEEP MATRA LINE Lri matra Lrimatra Rakar Halant Nugta Rashtra sign

GH AR AT TR BolT el g fifg

Terminologies in anatomy of Devanagari letterforms, set in Adelle Sans Devanagari,

Image source: www.type-together.com
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Finalstem Middle stem Half stem Vertical conjunct Akhand conjunct Horizontal conjunct
IS8l HegS3T HTUSET TYaER 3REUS HYEER TgaIER
UPPER MATRA LINE

HEADLINE

UPPER MEAN LINE

LOWER MEAN LINE

BASELINE

LOWER MATRA LINE

VERTICAL CONJUNCT LINE Closed counter Open counter

DEEP MATRA LINE

Knot

iG]
Rikar form Rukar form Open loop Horizontal Akhand conjunct
FER TEHR terminal IGUE TYFAIER

UPPER MATRA LINE

HEADLINE

UPPER MEAN LINE

LOWER MEAN LINE

BASELINE

LOWER MATRA LINE

VERTICAL COMJUNCT LINE

DEEP MATRA LINE Angular Vertical Closed loop
terminal terminal

Terminologies in anatomy of Devanagari letterforms, set in Adelle Sans Devanagari,

Image source: www.type-together.com
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Aim of the Project

This project aims to design a Devanagari font in multiple
weights using variable font features. This project is a
continuation of my work done for P2, i.e,, designing a
modulated Devanagari font.

Type design is a long and iterative process, and this phase
includes the addition of weights. There are various ways a
text font is utilized nowadays, depending on the medium,
user, and application. Different mediums have different
typographical needs. Apart from a typical regular weight,
light and extra bold weights also find their own space

in visual semantics. To provide a complete solution for
typesetting in the Devanagari script, coming up with a
family of multiple options could complement my previous
work. The variable font technology opens up a new
dimension in the type design allowing the designers to
widen their visualization and experimentation limits.
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The project could be just a starting point for exploring the
field because designing a working font in the Devanagari
script is challenging. Due to the simple skeleton of the
font, it still holds potential for experimentation in the
future. But, the current project fits the scope to provide its
usability on multiple weights across the variable axis.
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Some earlier modulated fonts still being used
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Current Scenario // Existing Solutions

In today’s date, multiple fonts are available in the
Devanagari script. However, when it comes to the
requirement of Unicode-compliant, open-type modern
fonts, there are certainly a limited number of options in
the modulated category, such as Murty, Noto Serif, Adobe
Devanagari, Adobe Devanagari, which one can consider
for the most basic use. Fonts such as Surekh, Natraj, ['TR
Mitra, and Shreelipi are extensively used in the
publishing design.

However, there is a need to design more such fonts

in Devanagari, overcoming the earlier fonts’ initial
limitations using newer technology. The amount of
rationalization incorporated in the structure of the font
might be subjective. However, by sticking to Devanagari’s
traditional core structure, a balance can be obtained in the
traditionality and modernness of the font.
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Modern Fonts

Considering modern Devanagari modulated fonts, both a | | aﬁa
traditional and contemporary, shown are good available N

options. However, very few of them provide flexibility in

styles such as weights, italics, etc. Adobe Devanagari ITF Devanagari
Regular, Bold, Italic, Bold Italic Light, Book, Demi, Medium, Bold

Even though they come in more than one weight, fonts

ranging from light to extra-bold size are almost none. Such

explorations can be done using variable axes, that too with

reduced file count and size. I q ! [

Noto Serif Devanagari Vesper Libre

Regular, Bold Regular, Medium, Bold, Heavy

AYHFE  IMYHD

Murty Devanagari Eczar

Regular Regular, Medium, Semibold, Bold, Extrabold
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3. Tracing and Vectorization

2. Drawing the Letterforms

4. Fine-tuning in Fontlab
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Journey So Far // Previous Work

[worked on the project titled, ‘Designing a Modulated Devanagari
Font,” as my Project-2 in the previous semester. Through calligraphy,
letterforms always have intrigued me, especially the Devanagari script.
Hence, I decided to work on this project to design my first ever font.

It emphasized understanding the type design process, getting myself
acquainted with font design software, and coming up with a modulated
body-text font with traditional proportions in a single weight. The
project went through many stages as below -

Understanding the structure and anatomy of Devanagari letterforms
Calligraphic practice and style explorations

Sketching the letterforms on large sheets of paper to learn the details,
and understand the harmony between thick-thin strokes
Determining proportions and features of the font

Vectorizing the hand-drawn letterforms into glyphs on Fontlab
Analyzing, correcting, improvizing, and fine-tuning the structure for
legibility and visual consistency

Spacing and Typesetting words for testing

Asitisabody text font, room for experimenting with the basic features
of Devanagari letterforms was less compared to designing a display
font. However, [ succeed in creating the basic glyph set to achieve the
objectives of the project. The output of the previous stage held the
potential to be converted into awhole family and further explorations.
Hence, I decided to take it further and work on the other weights to be
added alongside regular.
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IDC Aarambh Regular

This is the first weight designed in the family. The main objective Application: This weight works well for all general usage. It is
was to come up with a solution for body text font. The letterforms primarily a body text font for efficient reading of a larger body
have classical proportions and are designed with a balance of of the text.

traditional and contemporary features. In addition, the contrast

between thick and thin strokes is medium making it a better option Technical Specifications:

for screen usage. Scaling and optical corrections are done for better Width of Shirorekha is 65.

performance at smaller point sizes. Stroke width : Kana height =1:10

Top Most line

Matra Height 5.3x X

347 Units l
Shiro-rekha / Headlir
T Skandh-rekha / Shoulder Line

Kana Height 10x . ) .

650 Units Nabhi-rekha [/ Navel Line
anu-rekha / Knee Line
Pada-rekha / Foot Line

Matra (Ukar) Height 3.9%
253 Units

a-rekha / Bottom Line

Grid for IDC Aarambh Regular
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Basic Devanagari Character Set

AMT ST IFTFRGIE T T
MA N FTFITT T ISTIT B
T I TS ST ST TIUTITTY
T 9P HIATITITII A
TN AT TES G A

© 9 R 3 ¥ B & W ¢ R %




Sample text setin IDC Aarambh Regular

12 pt TAUTE FEUTST a81 Hred VT &1t digT WREEd aTe, YerT &g, 3176 digi, 793 9o, Biedl Uiedl 34K, TTsdre
TS UTUT, Uaft Uas ei2msides fohia 21dd. a9 3T3Td HTRIY yayr 4.

6pe  SATAUTIA TS auT EqHe It et WReKd aTe, UeRT fig, 316 dig, 7% 9,
BT iddl 34N, Wedle STl UTuil, Ugit Ul erdrsides {thid 319d. d9 31l
IR Waer 4.

Spc SITAUTI FEUTST IS ShHed UTd:HTe! dial WREEd ard, HerT {8, 1o
ATSH, 73 g, BISHT Uiedl 3R, WedTs STl Ul ush uess ei=msides
TR 3718d. A HATd AR Uaer 4.

sipe IO F2UT aﬂf*q\mﬁr AIREaEd Eﬁa’r‘uud&d e,
TeRT &g, 3110 died, 9% o, wcw el 3SR, WTSdTe

ST UToTt, Uelt Uahd S=aTsides fhed 31dd. 9 7T
Y Uder 949,
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Variable
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djdj2 a2 a2 & =
Al K| k[ k[ K
dilldlladllalla a a 3 asa
A K[ A k[ Tk
alallalala a2 aasa
ajla)la)jalja)l | @ a aaa
alalala |2 @aaaa

Image source; www. mediatemple.net/blog
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What are Variable Fonts?

In 2016, four technology giants - Microsoft, Apple,
Adobe, and Google, presented a remarkable new
technology - OpenType variable fonts. A variable font
is an evolution of OpenType technology, enabling
multiple font variations to be incorporated into a
single file.

Traditional static font families consist variety of styles,
each font requiring a separate file that needs to be
downloaded and installed on the system or loaded
when used on the web platform. These different

fonts would represent particular weight/width/style
combinations. Hence, to use one complete font family;,
the user may need up to 20-30 files.
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Also, when it comes to using a web font, more files result in more
HTTP requests, requiring more data to be downloaded. The
variable font contains all these combinations in a single file, in

a considerably smaller file size, providing a continuous range of
design variants and an infinite number of styles. Hence, the benefits
of this newer upgrade in the technology can be listed as follows:

Smaller file size - overall data saving

Single file - all variations available in a highly efficient compressed
font file up to 70% compression of larger font families

Creative freedom - no constraint when it comes to design flexibility,
freedom to use any style for every text on the canvas

Soham Kadwaikar | 196450004 | 2021
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Image source: www.eyeondesign.aiga.org
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Chikki— a chunky type family in Devanagari, Gurmukhi & Latin

Chikki - by Mota Italic

Available foruse in 3 Scripts

ANek

Anek - by Ek Type

Work in Progress
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Light 300 faemepI g
Regular 400 i #Hs®
Medium 500 A Ted e

SemiBold 600 STgI UTUTIITH
Bold 700 &R\ FITeTATA

AND EVERYTHING IN BETWEEN 300 ® 600 5 & a5

Akshar - by Tall Chai

Available foruse in 2 Seripts

AT aftvde Wi
. 2aarTl AReas Bied
UeITe] Qfoue Wiegel

Multiple fonts announced by ITF

Work in Progress

Variable Fonts in Devanagari

Very few working variable fonts are available
on today’s date. Akshar, Chikki, Akhand, Volt
are some of them. Type foundries such as Ek
Type and Indian Type Foundry announced
their variable fonts this year, and those are
work in progress. Variable font generation

is at the primitive stage in Indic type design,
and soon we will see multiple such fonts.
There is much scope in experimenting

with Indic scripts and such newer features,
contributing to the enrichment of the

Indic typography.

Image sources: From respective websites
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Axes Explorations with Devanagari

The masters in the font file are connected with a
continuous range, which is called a variation axis. The
variable font file allows continuous variation along this
axis. For example, the design’s starting point could be

the most typical style, i.e., regular. The other masters, i.e.,
variations that need to be designed, probably light and
extra-bold, are on the extremities of this weight axis. The
weights in between these masters can be interpolated with
the help of font design software. These in-between weights
are called instances.

We can include multiple axes in our design, commonly -
weight, width, slant, optical size, contrast, serif, x-height,
etc. For, e.g., in the exploration shown beside, there are
two axes, weight, and width. The masters on the weight
axis are light, regular, and extrabold. Whereas the masters
on the width axis were set as light extra-condensed and
light expanded. All the other instances are manipulated.
With these two axes, we got 16 style variations in the
same letterform. We can also edit these interpolations for
quality control with the feature called font master, which
creates an editable master on the desired instance.
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Width

Expanded

HNormal

Condensed

Extra-Condensed

JEIol

S _'

100 wit400,wd100
L

i

Weight
Horizontal: Weight Vertical: Width

Light

‘o WP
‘L WP
b
b B

Regular

s s § §
-5|§|-§|.5|

Semibold Extrabold
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Light Regular
O ®
300 400
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Interpolated Instances

r——

Semibold

600

Bold

700

Extrabold

Extrabold

800

Defining the Outcome

Even though there is no limit for experimentation in
variable axis, considering the complexity of Devanagari
and the timeline of the project, we scoped down the
objectives to designing variations over one axis. There are
multiple factors that we need to consider while deciding
on the technical specifications. The amount of black we
can incorporate in a letterform for going towards weight
extremity also affects its legibility. In the case of complex
letterforms and conjuncts, it becomes very crucial. The
light version is comparatively less intricate to execute.
Though achieving a uniform grey value and eliminating
ink traps while maintaining slight contrast in thick-thin
strokes is challenging.

Multiple explorations were done to decide the final
weights by gradually adding the flesh to the letter spine
while keeping the X-height almost the same for all
masters. We already had regular weight as a master.
Considering the need, light and extrabold weights were
finalized as other masters. Having the extreme weights
as masters gives a designer benefit of interpolating the
in-between weights. The semibold and bold weights are
interpolated as instances.
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Making Extrabold

Designing the extrabold from the reference of regular
weight is an essential aspect of the project. It is not just
an expansion of the outlines, definitely not in the case of
modulated strokes. The design of extrabold letters involves
dealing with complex counters and intricate characters.
In a variable font, maintaining the visual consistency

in font features and strokes while sliding over the axis

is the utmost priority to ensure a smooth experience in
responsive design. Hence, dealing with the spaces within
and outside the character is quite tricky and requires
patience to figure out balance.

To start with, it is necessary to decide the amount of
expansion in stroke widths. In modulated letterforms,
initial explorations were done by trial and error method
as there is no hard-bound rule of adding flesh to the spine.
Once the letters start taking shape, these vectors can be
analyzed repeatedly to balance out the spaces.

Soham Kadwaikar | 196450004 | 2021

A

Designing a Variable Devanagari Font | 18



—_———

s

Before optical corrections After optical corrections
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Optical Corrections

Optical corrections and scaling are must
while designing extrabold weights because it
deals with critical spaces. Mainly, the inner
counters need proper attention as those
might get too small due to the expansion of
strokes. Similarly, at the joineries, where two
strokes combine or join or touch, it creates

a bulged-up black patch, and in smaller
sizes, characters get blot at joineries. This
can be avoided by scaling the strokes inward
to create the negative space and reduce
blackness at a particular point. The straight
paths can also be slanted for this purpose.
Many letters need this treatment as complex
joineries are one of the distinctive features
of Devanagari script.

Also, in letters like @ and ™, when there is a
continuation of stroke, it is generally lifted
up and then follows the path. These minor
tweaks help in letter balancing.
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Maintaining Consistency

While designing a variable font, visual consistency among the
features and curves within the weights is crucial. Variable fonts are
extensively used in responsive web design, where such transitions
are pretty frequent. Also, variable fonts are finding places in dynamic
logo design and branding.

A mismatched node or curve prevents this smooth transition, and
hence all the curves need to be correctly in sync. The number of
nodes in all masters needs to be the same for continuous variations
over an axis. The side bearings also play an essential role in this.
Hence, positioning the side bearing for different should be done by
keeping this in mind. The visual grammar of the letterforms like
knots, loops, terminals, stroke contrast, the axis is also matched
while creating other masters.

Soham Kadwaikar | 196450004 | 2021
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IDC Aarambh Light

This is the first weight of the family. The strokes have
lower contrast than the other weights. This ensures its
legibility at smaller sizes. Due to low-medium contrast, it
can also work well on screen.

Application: This weight can be used as a body text

font for general usage, mainly for setting larger texts at
smaller point sizes. It can also be used as a display font for
comparatively smaller titles. It is best used at 7pt

and above.

Technical Specifications:

Width of Shirorekha is 44.
Stroke width : Kana height =1:14.5
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Matra Height LIy
340 Units l
Kana Height 14.5x
645 Units
Matra (Ukar) Height 5.5x
243 Units

Grid for IDC Aarambh Light
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Sample text set in IDC Aarambh Light

10 pt TGV TS a8 e Wid:ledl dia] YRewd are, Uery f8g, 3118 wiieil, 93 oo, BIga] Uiedl 341, WiedTe screl urofl, usht ue grasiae s
3. Y AT HIE Y .

12 pt TGOS FgUTS! N1 HHe UTd:H1e! g1 HREE ard, Uer] {8, 3118 |iew, 73 o, Bl Uied 341, WiedTs gre urof, uaft
Ul BTATS1ae [hd 31Ed. I 31eTTd HTRg WaT 4.

14 pt STTUT TS a1 SHHed WId:dhies! diel YReEd aTe, UerT fig, 3116 digil, 73 9, BledT Uied 34, Weds
ST UToft, Ueft U gaTsides fhed 319d. a9 31eTTd AR a9 4.

16 pt STAUTT TEUTsT 81 HdHed WId:Sles! el TReEd aTe, TerT g, 31e oist, 93 oo, Biedl uied
341, WIS gTe! WU, U&il Uds SiaTsides fihed 31Ed. a9 3f<iTd Hidy Yaer 74,

e FTGUTT FRUTS] O ShqHed WTd:dhle! dlal YR aTd, UeRrT fg,
A B\ o : ) e 0 a
ATS TS, 73 o, BICHT Uil 31, WEdTe SATal UTof, uaft
Uchs STT51d6s Thid 319d. d9 3TTd JIRY Jaer =g,
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IDC Aarambh Extrabold

This is the maximum weight in the family. Very few
existing typefaces have this font in their family. It is the
most challenging weight for design due to the black
intensity and complexity of the Devanagari structure.
Dealing with the negative space and maintaining the
stroke consistencies were some of the main challenges.

Application: This weight is primarily for the titles,
heading and subheadings. The contrast between thick
and thin strokes is maximum, and the counters are
smaller. It can also work well as a display font due to its
traditional and curvier strokes. It is best used at 10pt
and above.

Technical Specifications:

Width of Shirorekha is 128.
Stroke width : Kana height =1:5.3

Soham Kadwaikar | 196450004 | 2021
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Matra Height 29y
369 Units l

Kana Height 5.3x
675 Units
Matra (Ukar) Height 2.7x
345 Units

Grid for IDC Aarambh Extrabold
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Sample text set in IDC Aarambh Extrabold
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WIEH 5837

Hesd {dspHt UTed fastdug;
feeei I Ufgel Sidderd W@H Yila
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TG AT HS SIST=a+ & TSt TR el 9% S 1aTg 33 UTdT B ATIA
Tt AR 3foT fagsrt ured fasidus faa gimam fad. o Ua 9 sofar 995 3rer

T Teoeiial 9 915 946 YTaid UgedHal
HEEA 9¢.8 Wedhiad 4 S1E 9%\9 AT dedl.
GET G AT, HagH AAT9010a THITE, Iiq
YT 3HETeT SRTER i feeftar
wfaerrdt gt f3eft At fewtten raifea
AT G- ot ot Afga yHit d2
T dBUe!. T 49 Aed &¢ omar
FIEAHT 4 FIHR d 3 TeHR A, Shie

TR GATTCI TaToH Wed! BT Ua 3¢
TEd Y& YTaiaT der fAar. e wo dgd
&Y STaTe Webl i UaHe Q& YTaid! THaER
AT LI 918 ot 3IHUA 3ffam
TR T80 § BIHALY 3T elel eagt
T A1 STed oottt aaeE! 3T,
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G TR ST 3Tl THelTH, (9% IFTET 9339 — 9 SIS R094) B8 fHamgat A 31X
ST B TFfT B T & ST ST 8, YR 7T & TaRed fAatfra agafa & 3 yra & gd
AU, STHEM AT 3R 3T @SiR) & ¥9 & faward 2 324 A e § = 29
ot TRIIT Y 7 21 0% 579 3119 370 T & QU B BT S did ¢ dl 3¢ RS 8l B ¢
g BHeATH & faR 37Tt gaT it 1 31 g & forw Oftd a2 8| g2 [T 9 A U
I 3R fae % FawTue & €0 & IR 9@ ad 811 3HaU U9 fawm e (StemeEta
3R VR STafer T T (STRY) ST § YR & ANTRE 3iaikel SrisH 3K 3
forarea & faa & vl # off wnfieT @1 3= Safes figree ok uduor I wanfid &
faemrE & Bt & fog YRa # TRarsd A9 & €9 & SHT 10T 21 $814 939% H WRd gRT Ugel 7e
TITATY] GAETT & 1 & gt 91 9%%¢ & WRA & Y- fgeftr oy udteror # ues fAorgss,
GBI, TarTd! 3R T T YFHT TS | ST TxTee HRA ST Tel @ fageaft wrdtg
T B A1 o TR & T 2002 H HRA & TFUTd g T¢| UTT g9 6f 3are Hf 9T & 91,
gg T8, A& 371 Grdsif=e Qa1 & 31U AN Sitad H Tl 31T S2i4 YR d, HId & gdi=d
RS e 9fd g fdfSd QR uie fa |

gL 30 B a7 BT &, fhdt €9 & foa &l 97 BT, fopeft og
Pl WHT ST, STETHG bl Hag AT, Tobdl SRR T g bl Hi]
3T et graet St Jar ...
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Final Thoughts

This project certainly marks a starting point
in my journey of exploring the type design
field with a keen eye towards details and a
critical approach to find design solutions.
Thework I did previously was merely an
effort to make myself acquainted with the
process of type design. However, I hope

this phase of the project could stand on the
novelty test compared to existing solutions
available for the same purposes.

The font needs further work in many areas,
but the time spent on the current work
progress has brought multiple learnings
and sensitivity towards overall letter
construction of Devanagari.

With the phenomenal guidance I got
through this journey, [ cannot thank my
guide enough for being so humble and
critical at the same time. With emerging
needs for Indic script fonts in the current
time, [ aim to explore this field further,
butwith a more experimental and critical-
problem solving approach.
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